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Di scipline

King Crinmson

The easiest way to understand what is happening in the piece is to either
listen to it in headphones, or disconnect one of your speakers. Adrian Belew s
part | believe is hard | eft and Robert Fripp s is hard right. If you listen to

each line separately, you will get a better idea of what is going on.

The opening section is in 5/ 8 with Adrian playing Part A and Robert
pl ayi ng Part B.

After many neasures of that, Adrian drops down a half step and plays this:

Part C

________________________ |
________________________ |
-4---1----- 4---1------ x|
______________________ *_|
- 2---2--- - 2---2------ |
--------- R Y S

On top of that, Robert starts a new thene in 4/4 played on top of Adrian s 5/8.
(These are pretty nmuch straight 16th notes)

Part D

____________________________________________________________________ |
____________________________________________________________________ |
-8----- 6----- 4----8---6---4------- 8----- 6----- 4---8---6---4---4---*-|
---6----- 6-6---6----6---6---6-6-6---6----- 6-6---6---6---6---6----- *—

After all that they both return to playing Part A and B again, but after
several bars, Robert drops 1 note and plays in 9/8 against Adrian s 5/8.



Once the 9 against 5 cycles through, they go back to Part A and B for a
brief while followed by a repetition of Part C and D.

Now a conpletely new theme energes. Initially Adrian and Robert are playing
the sanme thing (Part E), but after a few neasures once again Robert drops a

note, Part F, and plays 14/16 against Adrian s 15/16.

Part E (also see Alternate tab bel ow)

-------------------- T —
YT R T y SR |
S MY Y/ I .
--------- P B I

Adrian begins a 10/8 phrase to which Robert plays 16th notes against.

Part G (Adrian s eighth notes)

SBe--- e |
ce-Beo-- 3-5----- T |
----- y R - S R ——_—
--------------- y R N R B S
------------------------- 0---5---3---5-0----|

The nodul ate up a mnor 3rd and continue in a very simlar pattern.

Part | (8ths)



_______________ B-----*
_______________________ |
_______________________ |

Part J (16ths)

-8----- R R |
---8----- 6-8----- R T T |
----- R e - Sl s B R
--------------- 5-------5----3-5---5-3----*-|

Adrian and Robert play Part K in unison, until once again Robert drops
a note and plays 14/16 against 15/16 (Part L).

Part K (also see Alternate tab bel ow)

~11----13------- 11----13- e ykc S |
ceee10---- 12 10----12------- 10----12----- *.

~11----13---n-- 11----13---cmmm-- ik |
S o E I R 10----12---ccmmn- 12----- x|

The final thenme cones out in Part M Adrian plays this against Robert s
conpletely new variation on it, Part N. After only once or tw ce through,
Robert drops a note and begins Part N2. Eventually they again nodul ate up
another minor 3rd, and begin Part O Robert is playing Part P on top but only
for a few nmeasures, the then plays Part P2 (11/16) against Part O (12/16).

Part M (16ths in 12/16)

————————————————————————— 14----12------|
-14------- 12----14------- 14----14------ |
-13-13----11-11-13-13------- 13----13-*-|
-11----11------- 11----11------------- *
_______________________________________ |
_______________________________________ |
Part N

------------------------- 14----11------|
-14------- 12----14-------m e e e m - - |
----13------- 11----13------- 13----13-*-|



---------------------- 14----11------|
-14------- 12----14----------omm o |
----13------- 11----13----13----13-*-|
——————— 11-------cmmmmmmm e R
____________________________________ |
____________________________________ |
Part O

------------------------- 17----15------|
-17------- 15----17------- 17----17------ |
-16-16----14-14-16-16------- 16----16-*-
-14----14------- 14----14------------- *-
_______________________________________ |
_______________________________________ |
Part P

------------------------- 17----15-------|
-17------- 15----17-------mmmmme oo |
----16------- 14----16------- 16----- 16-*- |
------- 14--------mmmmm 4 n e R
________________________________________ |
________________________________________ |
Part P2

——————————————————————— 17----15-------|
-17------- 15----17-------------------- |
----16------- 14----16----- 16----- 16-*-|
------- (R R R R R

Once the 11 and 12 get back into sync, Robert resunes playing Part P
until the final phrase.

This is the recapitulation of the main thene of Discipline, it is an
octave higher than part E or F and is unacconpani ed by druns or Stick.
Adri an and Robert play Part Q until Robert decides to drop a note for the
last time (Part R).

Part Q (also see Alternate tab bel ow)

17----19------ iy S T 19--cammmn- |
e 16----18------ 16----18---=--- 16----18----- x|

217----19------ 17----19-==------- 19-------n-- |
ce--16----18------ 16----18--=------- 18- ---- x|



Eventually the 14 against 15 cycles and they are once again in unison
playing Part Quntil the end of the piece.

Foot not es:

Keep in mnd this is only ONE way of hearing the phrases. | think they
actually begin with a pickup note or two, but the phrasing for all other
repetitions sound this way. At least to ne. :)

Part H and J were VERY difficult to transcribe and just as hard to play.
There might be a FEWerrors in it, but nost likely it is quite accurate.

During Part L, | believe Robert screws up. Yeah, | know it is hard to
bel i eve, but he misses the high D and it only happens once. Considering the
style of the piece it is very unlikely that this is SUPPOSED to be that way
because it would be the ONLY thing that never repeats. Wo knows?

Part Mand O are EXTREMELY difficult to play. | not entirely convinced that the
di storted chords are not a third guitar part, though with Adrian Bel ew, you
never know. :)

The chords that enter at Part N and P are actually the right hand part of

Levin s Stick part. The notes are just novenents of parallel fourths,

g#&c#, f#&b, c#& #, b&e. Then for Part P, up a mnor third. As far as | can
tell, that is the only section that has a predom nant Ri ght Hand Stick

Part.

Any questions, comments, or correction please e-mail ne at

nt keen at stthomas dot edu

Enj oy!

Date Submitted: 6-My-94
By: Tayl or Shernman (shernma2 at cooper dot edu)

These are sone m nor changes to Matt Keen s exquisite transcription of

Discipline [above]. As far as | can tell, the notes are all right, it s just
t he
measure lines that are in the wong spot. Note that now RF just drops the
| ast note of the neasure to do his 14 v. 15 thing, |ike usual. |If anyone

has any coments feel free to email ne.
- Tayl or Sher man
sherma2 at cooper dot edu
May 5th, 1996



--------------------------- 5-----]

-l----- So---T7----- S--- M- |

---6----- 4---6----- 4---6----- 4-*-

----- R e R R R CE R
_________________________________ |
_________________________________ |

Part F

--------------------------- 5---]

-7----- 5---7----- 5---T--------- |

---6----- 4---6----- 4---6----- -

----- R S
_______________________________ |
_______________________________ |

Part K

---------------------------------------- 11-------
-13------- 11----13------- 11----13---------------- |
----12------- 10----12------- 10----12------- 10--*-
------- 10-------------10-------------10--------*-|
_________________________________________________ |
_________________________________________________ |
Part L

———————————————————————————————————————— 11-----|
-13------- 11----13------- 11----13-------------- |
----12------- 10----12------- 10----12--------- -
------- 10-------------10-------------10------*-|
_______________________________________________ |
_______________________________________________ |
Part Q

---------------------------------------- 17-------|
-19------- 17----19------- 17----19---------------- |
----18------- 16----18------- 16----18------- 16--*-
------- 16-------------16-------------16--------*-|
_________________________________________________ |
_________________________________________________ |
Part R

———————————————————————————————————————— 17-----|
-19------- 17----19------- 17----19-------------- |
----18------- 16----18------- 16----18--------- -
------- 16-------------16-------------16------*-|

Date Subm tted: 21-Feb-97



Sone nore mnor changes to Matt Keen s original Discipline
transcriptions. | noticed that the arpeggi oed sequence RF plays over
AB s 5/4 early in the song is actually a transposed version of the
main RF part during the verse in Elephant Talk. So here s the

new version, a Gfm arpeggi o. Thanks to Reginald Hunt for his

El ephant Tal k tabl ature.

Tayl or Sher man
shernma2 at cooper dot edu
February 21, 1997

ad Part D
____________________________________________________________________ |
____________________________________________________________________ |
-8----- 6----- 4----8---6---4------- 8----- 6----- 4---8---6---4---4---*-|
---6----- 6-6---6----6---6---6-6-6---6----- 6-6---6---6---6---6----- *-
____________________________________________________________________ |
____________________________________________________________________ |
New part D
1 2 3 4 5 6 7 8

__________________________________________________________________ |
__________________________________________________________________ |
e T e e *—
------------- i B e R |
----- 11----------21------12----------12------11------11------11- - - |
--------- e R e B

Date Submitted: 20-May-97
By: Janes Beard (jwb2 at ukc dot ac dot uk)

Revision to original tab for opening of Discipline

I was listening to Discipline on headphones, and realised that the tab that
you have up is slightly wong for the opening 2 guitar parts. Here is what

| think it should be. Please listen to your copy on headphones to see if
you agree with ne. The main thing that | was hearing that was different was
a Dfollowed by a C, instead of a recurring C

Here we go:



I think this is what it should be.

The other interlocking part is the sane, but it starts on the 3rd note of
t he 5-note sequence, thus:



