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Prom sed Land
Robert Pl ant

From * (matthew m holl aday)

The way | ve tabbed it is the easiest way | can
think of to play this song. | believe that the
actual recording has a capo on the first fret.

O, since every song on the entire tape seens

to play a little bit above standard tuning, they
may tune a little higher--1 really don t know

The tab is shown for playing wo the capo, if you
use the capo, just pretend the first fret is zero.
Play with or without a slide, whatever floats your
boat (I cant play slide worth a dam.)

The capo shoul d be good enough to play with the
recording. To just jamw thout the recording | eave
everything open. BTW | mnot even going to try

to transcri be any of the harnonica parts over to
guitar. Enjoy...

Heavy distortion throughout

B- [ -+ - nemem s m s sl (12)---|
- - 0--3--0hhhhhhhhs12- - - - |
--0--3--0hhhhhhhhs12- - - -|

Play riff 1, riff 2, riff 1, riff2 followed by a few
strums on a G5 chord (355xxx)

Then, throughout the sound in various places with other



stuff in the background (synthesizers, harnonicas, etc.)
the following is an approxi mati on of the bass |ine:
Slightly pal mnut ed:

I
1/2 fret bend

Al so in the background is occasional short appearences
of part of a different Gb chord (xx00xx). Listen to the
recording if you want to try to throw those in. Those
eventually lead into the follow ng:

Lead in Riff 3
I EEEEEEETEEEES |~ |
B-|------------- R R E T (12) vvv- |
G|--0--0--3--0-|-3s5vvvv--5--0--3--2--0--3s12vvvv- |
D-|--0--0--3--0-|-3s5vvvv--5--0--3--2--0--3s12vvvv-|
S EEEEEEEEEEEES |- |
S ERRREEEE | o |
Riff 4
Brl--mmmm e |
B-|----mmm e |

G |--3S5VVVV--5--0--3----3--0----|
D-| --3S5VVVV--5--0--3----3--0----|

Then play riff 3 again and really hold on to that | ast
vibrato, alnobst trying to push it to feed back

Then you can go back to the bass line until right before
the next verse starts when you can intro with:

G|--7--7--2b3--0---]|
D|--7--7--2b3--0---|

Then there is nothing new until you hit the foll ow ng:

I [P T |
D|--5--5-5--5--=5-5-5-2-5-5-5--3cc-cooccomcaooao- |
Ac|--5--5-5--5---3-3-3---3-3-3--1--cc-cem-comcao-- |
E-|--3--3-8--3cacmcmmcamcaa s 3-6b7-3-------- |



2 e 3----- |
Gl----n--- B-5-5---5-5-5--3ccccao--cua- 0----- |
D-|-5--5---5-5-5-2-5-5-5--3ccccoo--c2- 0----- |
Ac|-5--5---3-3-3---3-3-3--lccc-c-ccnm-- 2----- |
T 3-6b7-3---3----- |

Then you can go back into the bass |line, and then experinent
wth this little lead Iick that gets thrown in:

After that, there is nothing that is really new (just listen
to the recording to get the exact |ocations of everything).
VWhat | have al ready given you should cover everything but

t he sol o.

Here is ny feeble attenpt at this solo: (I think alittle echo is
mxed in withit)

5 S



------------------------------------- | Back
Gl-12tttt14tttt15tttt17tttt19tttt21tt19tt21tt19tt21tttttsssssOs|into
D-|-12tttt14tttt15tttt17tttt19tttt22tt19tt21tt19tt21tttttsssssOs|earlier

By the way, the t in that is for trenolo picking (just pick as

fast as you can through it). As far as that second to last |ine of

the solo goes, | msorry it sounds so wong. |If anyone knows sonething
that sounds better (wouldn t take nmuch | presume) either post it or
send it to ne. | d appreciate it.

Questions, coments, additions, and corrections are always wel cone.
Have fun with this one.



